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 Abstract: 

Beside Science-fiction movies, animations are sometimes best explorer of a world that is not only 
human-centric. This paper shall address three animation movies 
(2021) from Posthuman perspective. 
actually a rabbit and her experiences in solving a kidnap case. The movie enthralls us with an 
anthropomorphic world where the non
different from humans in their actions. In 
Beyond – a place where souls meet their ending 
come back to Earth. With a mistake, his soul gets stuck inside the body of a cat. Outside his own 
body, Joe gets an opportunity to differently look at the surroundings and understands how to lead a 
happy life. Luca (2021) Paguro is a sea
with a friend and discovers how he transforms from a monster into a human being as he wipes off the 
water from his body. Both of them mingle in the human world and compete in a race to win a 
scooter. The story takes a different turn when people discover their true identity and their action 
ultimately ends the human – monster enmity from that land forever. These three movies altogether 
question the Posthuman possibilities in this universe through three themes 
transformation of a soul and the incorporation of the non
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– SOUL – HEART: AN ANALYSIS OF SELECTED 
ANIMATION MOVIES FROM POSTHUMAN PERSPECTIVES

Dibyendu Bhattacharyay 1    

fiction movies, animations are sometimes best explorer of a world that is not only 
centric. This paper shall address three animation movies - Zootopia (2016), Soul (2020) and 

(2021) from Posthuman perspective. Zootopia (2016), is the story of a cop named Judy Hopps, who is 
actually a rabbit and her experiences in solving a kidnap case. The movie enthralls us with an 
anthropomorphic world where the non-human biological beings, asks this question whether they are 
different from humans in their actions. In Soul (2020), a pianist dies abruptly and reaches 

a place where souls meet their ending – but somehow manages to get an opportunity to 
to Earth. With a mistake, his soul gets stuck inside the body of a cat. Outside his own 

body, Joe gets an opportunity to differently look at the surroundings and understands how to lead a 
(2021) Paguro is a sea-monster and disobeying his parents’ advice, comes to the shore 

with a friend and discovers how he transforms from a monster into a human being as he wipes off the 
water from his body. Both of them mingle in the human world and compete in a race to win a 

s a different turn when people discover their true identity and their action 
monster enmity from that land forever. These three movies altogether 

question the Posthuman possibilities in this universe through three themes – absence of a body, the 
transformation of a soul and the incorporation of the non-human in the world we live in. 

posthumanism, animation, zootopia, anthropomorphism, coming-of-Age story
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parents’ advice, comes to the shore 

with a friend and discovers how he transforms from a monster into a human being as he wipes off the 
water from his body. Both of them mingle in the human world and compete in a race to win a Vespa 
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God said, “Let Us make man in Our image, after Our likeness, to rule over the fish of the sea 
and the birds of the air, over the livestock, and over all the earth itself and every creature that 
crawls upon it.” (Genesis 1:27, Holy Bible) 

In the Genesis, the very beginning of the Holy Bible, the aforementioned quotation along with its 
preceding lines, attempts to establish the origin of the species not by means of any process other than 
God’s toiling efforts day in and day out continuously for six days to engender the flora and fauna on 
this planet. The mythological elucidation doesn’t stop at projecting God as the supreme creator but 
incontrovertibly makes him to be the revealer of absolute human sovereignty over the earth as well as 
the world.  

 The Holy Bible further claims that God took rest from the seventh day. But what if, he had 
started taking rest a day earlier i.e. on the sixth day? We can clearly understand that the earth could 
not have the human race. How would that world look like? The answer comes in the form of a movie 
– Zootopia (2016). As the name suggests, the word Zootopia is an amalgam of zoo and utopia. The 
movie replaces the human beings with animals which bear resemblance to certain human 
characteristics in their activities. The protagonist of the movie is Judy Hopps – a rabbit. Moving out of 
her suburban space, Judy goes to Zootopia, the town, to fulfil her desire to join the Zootopia Police 
Department (ZPD hence). As is often noticeable in the human world, those who consider themselves 
powerful, mock at others who are somehow different from them in terms of their appearances or else 
and this has also been put forward in the movie. A Police academy where usually animals like 
rhinoceros, elephants etc. receive their training, a bunny is laughed at by the mammoths. Crossing all 
odds, Judy earns her graduate degree with flying colours from the academy but ultimately she is 
posted as a traffic police – a much degrading post for Judy who was supposed to be posted as an 
inspector. Her training mates are posted as investigating officers for the ‘Missing Mammals’ case. 
Upon finding a subtle chance, Judy gets her appointment from Police Chief Bogo who gives her only 
48 hours for solving the mysterious disappearance of Mr. Emmitt Otter. Judy – herself a rabbit, with 
the help of a wolf – Nick, resolves not only the case of Mr. Otter but entirely solves the missing 
mammal case. It was Mrs. Bellwether, a sheep – the last mayor before Mr. Lionheart, a lion – who was 
purposefully poisoning the missing prey animals. Zootopia, as Mr. Lionheart wishes it to become a 
safe place for all the animals, is opposed by Mrs. Bellwether. She carefully hatches a plan to make 
prey animals appear villainous as the poison was meant to awaken the predatory nature of the 
animals. If the predators suddenly start attacking other animals, the fraternity in Zootopia would be 
disrupted and last mayor Mrs. Bellwether purposefully plans this to get her lost place back.  

 The movie is a truly entertaining one. It puts us in front of the question – how the society 
would look if it is run by the animals. The absence of human beings is not felt too deeply as all the 
possible human traits have been portrayed wonderfully all through the movie. It is our experience at 
many government offices that those are run by supremely lazy people, hence the directors put Slothsi 
there as employees. It needs no further explanation why the head of the police department, Chief 
Bogo is a Bison – an animal that attacks without any proper reason. Among some other projections, 
Benjamin Clawhauser – a cheetah that is usually very thin for the requirement of running after hunts 
and also claimed to be the fastest animal,  has been portrayed an obese with his  love for junk foods. 
Gazelle is a famous pop star in zootopia and at the very end of the movie we see her dancing amidst 
predators i.e. four tigers whereas we know that tigers are actually fond of gazelle. Besides being a 
heaven for animals of different traits and sizes, true care is taken for all sorts of animals, irrespective 
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of their size or abilities, in Zootopia – be it in providing doors equal to the size of any animal in train 
compartments or any sort of facility that runs through the city. What is a Utopia if this is not? It seems 
the only change that the directors added to Moreii is to replace ‘U’ with ‘Zoo’. Many moons ago when 
Thomas More’s Utopia projected the dream of an ideal world where all the human beings live in 
perfect harmony, down the lines of history it has often influenced people and the rabbit Judy is no 
exception. Though towards the end of the movie her experiences open up her eyes that there are 
complications in the lives of the people and that needs to be worked out – only then Zootopia can 
become a perfect land.  

Besides Judy’s experience, the anthropomorphic world, projecting human emotions imposed 
on animals projected in Zootopia complicates the problem when we discover that Mrs. Bellwether, 
being a sheep – the embodiment of meekness and also divinity, as per Christianity, is the hatcher of 
the plan and a predatory animal like Mr. Lionheart is not the culprit as Mrs. Bellwether was trying to 
project him. We can draw the consequence of how the animals who live a very simple life as per the 
ecological rules in this planet, can turn into absolute hypocrites when they replicate human emotions. 
Another important idea crops up that the non-human biological beings are expressing their concern 
regarding dress – an idea that comes again from the bible where Adam and Eve, having consumed 
the fruits from the tree of Knowledge, are ashamed to appear before God. That incident from the Holy 
Bible interprets that awareness causes troubles for us and it appears in a different form in Zootopia. 
On one hand the knowledge acquired by Mrs. Bellwether is how to dominate others, whereas on the 
other hand, it is true purpose of knowledge that the ideals of equality and fraternity can be 
established and Judy duly derives that knowledge through her experiences.  

 The search for this experience is there in Soul as the protagonist Joe Gardner wishes to 
become a pianist for an orchestral band. He wishes to play for a jazz band but he has to work as 
middle school music teacher to earn a living. On the very day that he receives the appointment letter 
from the school principal assuring him certain perks beside the full time job, he also gets the 
opportunity to play in ‘Dorthy Williams Quartet’ and out of excitement he falls in an open manhole 
and reaches The Great Beyond. He sees himself turned into a blue doll and standing on a platform that 
is slowly moving towards a blinding light. With information received from fellow travellers, he 
understands that the place is The Great Beyond – the inescapable place once someone is dead.  Joe 
understands what he should do; he starts running away from the blinding light and sees all the souls 
are vanishing into that light. Joe – who had lately been able to have a chance to fulfil his childhood 
dream makes desperate attempts to flee from there. Though he is successful, he reaches somewhere 
equally absurd – The Great Before – where souls yet to receive their bodies are waiting and their 
personalities are being formed. The character Jerry, that intimates Joe about The Great Before, also 
introduces itself as – the ‘coming together of all quantized fields of the universe’ but appearing in a 
form comprehensible to human souls. The usual understanding of Joe as well as of the viewers gets 
stirred – that there is nothing called Heaven and Hell and without Gods, it is a simply mechanized 
process that happens in both The Great Before and The Great Beyond. Joe also gets to see that in The 
Great Before, the development of personalities of the souls are happening simply by moving through 
designated houses. Mistaken as one of the mentors, in The Great Before, Joe is assigned the task of 
mentoring Soul 22 which hates to attain a human form and go to earth and every attempt to make 
him do so has failed. Joe plans to mentor Soul 22 properly and finally use the earth badge that will 
appear to Soul 22 once it is ready for the journey bound to earth. Joe primarily fails in his endeavour 
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but Soul 22 helps Joe to find Mr. Moonwind who is able to do the task. With a mistake, as the souls of 
both Joe and Soul 22 fall from the Great Before, Soul 22 drops on the body of Joe and Joe on the body of 
a cat, sitting on his body at a hospital where he is admitted after the accident. Consider the work by 
Chitraguptaiii in Hindu mythology – there is one named Terry who keeps all the record of the souls 
being dismissed and upon finding a mismatch, goes through a prolonged search, finally becoming 
able to trace the missing soul of Joe. But by then Joe and Soul 22 are having a new experience – their 
souls being juxtaposed with one another. Joe, entrapped in the Cat’s body, is able to look at his body 
from a new perspective. Without being able to control his own body, the situation becomes an eye-
opening one for Joe as he gets to see how Soul 22 having absolute pleasure in controlling Joe’s body to 
do childish actions, is filling his heart with happiness. Simultaneously, Soul 22 is also deeply moved 
by the tiny moments and experiences while he is in Joe’s body. He finds the spark in living every 
moment to the fullest. In course of events, Terry ultimately finds both Joe and Soul 22 out and brings 
them back at The Great Before but Joe gets the opportunity to come back to earth and play his piano in 
‘Dorthy Williams Quartet’. When he lives his long cherished dream, he sees nothing changes as per 
his thinking. He understands how living every moment is the truest way to spend a happy life in this 
planet. 

 The transformation of the soul of Joe Gardner when his soul moves out of his body and 
allows another inexperienced soul to hold it under its command. That he is dead and reaches The 
Great Beyond, symbolically suggests that he is now beyond his control over the body. He has remained 
ever sad but new moments experienced with Soul 22 is worth transforming him. 22 is a number that 
according to About Spiritualiv, has a great importance from numerological perspectives. Not only Soul 
22 completes Joe’s unfinished works but also enriches him with the true purpose of life. For once, if it 
can be thought that no substitution of soul took place, we can define this as a subversion of traditional 
idea of coming of agev, it is then phantasmvi of Joe that he is able to look at the world in a different 
way. In the introduction of Pierre Klossowski: Living Currency, Daniel W. Smith writes –  

(For) Klossowski a phantasm is not, as in Freud, a substitution formation. As Lyotard explains, 
a phantasm ‘is “something” that grips the wild turbulence of the libido, something it invents 
as an incandescent object’. Falling in love is the most obvious example of a phantasm: love is 
an impulse with a high intensity, but what we fall in love with is a phantasm or obsessional 
image that comes to dominate the entirety of our impulses. (Vernon W. Cisney 7) 

That the deepest desires of a soul are not only applicable for human beings, but also for a 
non-human sea-monster, has been projected in Luca (2021). Luca Paguro, a sea-monster who lives 
with his parents and grandmother in an underwater den, and tends flock of fishes (the way the fishes 
sound, those seem nothing but sheep). Once while grazing his fishes, he comes across some of the 
items used by human beings. While collecting those, Luca comes across Alberto Scorfano – another 
sea-monster who brings him out of water and Luca experiences a new world. Not only is Luca 
amazed with the new world above water but also amazed with the transformation that happens in his 
physical appearance – out of water, he turns into a human child. As Luca checks in Alberto’s home on 
a lighthouse, his eyes fall on the picture of a Vespa scooter stuck on the wall. Upon having a sort of 
disagreement with his parents, Luca flees from his home and with Alberto reaches a human town. 
Both of them mingle in the human world and they plan and they compete in a race by winning 
which, they will be able to purchase a Vespa scooter and travel all around the globe. The story takes a 
different turn towards the end when people discover their true identity and some of the residents of 
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the town decide to kill them instantly but somehow the human – monster enmity ends from that land 
forever. 

The interesting factor in the case of the sea-monsters is that they are afraid of human whereas 
human are afraid of them too. This distance between human and demon can again be drawn from 
Pierre Klossowski’s Diana at Her Bath: (T)he daemons are either mediators between gods and men, 
or…they are only the masks, the mimes that play the part of the gods. (Klossowski 36) 

Luca, being a sea-monster becomes the mediator between the world above and below the sea. 
Without using his demonic self, Luca demolishes the traditional notion ascribed within the hearts of 
the islanders. Is it anything less than an incarnation? Stories like these, fill pages in Hinduism. In 
Srimadbhagabadgita, we see a process of the transformation of souls that happen over time and is 
superintended by karma – the ultimate assessment of the good and bad deeds of any being. The avatar 
appears when this balance of good and evil deeds is misappropriated and sets everything right. 

The academia has overtly been busy for the last century on language. The use of language is 
certainly something worth deciphering in the way these three movies are dealing with it. Animals 
largely deal in sounds, so when the animals are communicating in human language, they are 
incorporating themselves within the space of a semiological phenomenonvii. Cary Wolfe, in his book 
Zoontologies: the question of the animal, refers to Wittgenstein’s argument regarding animal speech and 
argues: 

(A) world emerges from building a shared form of life through participation in a language 
game. And indeed, this is the direction in which Hearne has taken Wittgenstein's cue in her 
writings on how the shared language of animal training makes possible a common world 
between beings with vastly different phenomenologies. (Wolfe 5) 

This is where the lives of human and non-human cuts across. Since the animals will neither 
ever be able to watch the movies nor, even if forcefully shown, to interpret, whatever symbolic 
suggestions we receive through these movies are meant only for the society to be freer towards 
breaking the accepted norms and move beyond human capacitation of what is conceivable. The ideas 
claiming to be Posthuman, appears to be only the projection of a possibility can be developed over 
time to make the shared experiences of the human and no-human, better.  
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i Sloths are a group of mammals, noted for their slowness of movement. 
ii Thomas More had written Utopia in 1515. 
iii In Indian Mythology, Chitragupta is the accountant for Lord Yama, God of Death. 
iv About Spiritual is a website that deals mysticism, spirituality and also numerological assessments. 
v Coming of age is a person's transition from being a child to being an adult. 
vi Phantasm is an idea developed by Pierre Klossowski. 
vii In Course in General Linguistics, the comment arises – ‘language never exists apart from the social fact, for it 
is a semiological phenomenon’. Hence there must be a community actively dealing with that language. 
 
 
 
 
 


