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ELIOT AND THE MATHEMATICS OF PRUFROCK’S POST HUMANIST HELL  

Debojyoti Dan1   

 

 Abstract: 

Literature per se can utilize mathematical theorem to ease our epistemic search. Formulating the 

literary idea through the gaze of mathematical formula can clarify the role of signified without the 

reduplication of the original copy of truth. It shows that being is not a summum genus, it cannot be 

reached by taking genera over genera in an increasing order of continence. The ANT (Actor Network 

Theory) is, according to Harman ‘in the ontologically democratic position once occupied by 

phenomenology, but without that school’s excessive prioritizing of the observing human subject.’ 

(Immaterialism 61) he diffuses the difference of empirical power to human and non-human, nature and 

culture, real and imaginary. Now when Eliot is using Prufrock as the actor, he becomes an agency of 

post humanist philosophy because he is the part of the hell that he lives in. That is why the 

mathematical dimensions of his existence does not only performs the role of continuity but infinity. 

The relation between philosophy and mathematics is important to free historicism from being 

blinded to the empiricist cult of fact and causalist presumption and it is through mathematics we will 

understand that historicist geneticism is interrelated with that of psycho-geneticism and how 

historicity is the part of phenomenological time and this is what Husserl points out in his book Origin 

of Geometry (26-27).  

In this paper of mine I will discuss the poem ‘The Love Song of J. Alfred Prufrock’ through 

various mathematical apparatus to show how time functions for Prufrock here and his time and space 

is a phenomenological topology where historical empiricism will broaden itself from the factual 

world of causalist presumption and deal with psycho-geneticism. I will also try to show that Eliot’s 

perception of Prufrock makes a bridge between humanism and posthumanism as he does not move 

in a single narrative of truth or idealism, but a bifurcation of reality and truth.  
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Trapped in the ontological Time-space continuum, Prufrock cannot provide an epistemic 

denouement of his situation or find a consistent pattern to reality of existence rather he is walking up 

and down the Penrose stairs. He as a posthuman being cannot follow the clear path of prosaic truth or 

enter in the domain of poetic metaphors to solve the riddle of his existence.  It is a Penrose stair, 

which presents a loop in time and therefore the time becomes infinite making the space an empty set 

which is not equivalent to zero. Prufrock cannot but keep travelling inside this infinite loop and so are 

we inside the poem; it is an architectural impossibility. When Prufrock is climbing the steps of the 

poem he is not merely ascending. Ascending is tied to descending as well. Therefore, there is a 

movement and but no displacement. That is why their journey is without the telos of getting out of 

this loop, effectively an empty set.  

Mathematically speaking, we can present Penrose stairs through following equation (See 

fig.1): 

 
 

 

 
Figure 1. A. Connes, Noncommutative Geometry  

 

The above equation is Connes’s dimensional function of Penrose Universe, something that 

Eliot anticipated in creating the space for Prufrock. For Eliot, a and b are the psychological contours of 

Prufrock. Prufrock is trapped in infinite time of Penrose universe. In his physical space he may ascend 

or descend but he comes to the same point as the space has been reduced to empty set.  

 

The digits used are also significant. Number five invites us in the land of pentagram, where 

we have the fertility rituals. It is essential a feminine cycle of birth, menstruation, child-birth, 

menopause and death. Number one represents power and the number two represent beauty. Now if 

we square root the essential fertility and subtract the power and divide the beauty, what we find is 

the infinity of the emptiness. This makes Prufrock say: ‘In the room the women come and go/Talking 

of Michelangelo’ signifying that the woman like the room and the dead sculpture are not actors but 

agencies which circulate their existence in the infinite loop by networking resources of culture and 

nature.  

The archetypical example of A. Connes noncommutative geometry gives a mathematical 

praxis to the understanding of the space which Prufrock occupies, it is that of Penrose fractal tiling 

multiverse. This generic and fundamental example is fully described by the von Neumann-Connes 

dimensional function as explained lucidly in Connes seminal work on noncommutative geometry as 

well as in various other important variations given later on by a number of authors.  

 

Keywords: ANT, Posthumanism, Mathematics, Penrose Stairs 

 

 

Mathematics takes us closest to the understand of the philosophy of being in time and the space. The 

actor and the network, individual and society, microcosmic power and the macrocosm of material 

opposition all of it can be illustrated if we consider our existence as a mathematical paradox inside 

infinity loop.  According to Russell:   
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Zeno was concerned with three problems. ...These are the problem of the infinitesimal, the 

infinite, and continuity. ...From his day to our own, the finest intellects of each generation in 

turn attacked these problems, but achieved, broadly speaking, nothing. ...Weierstrass,  

Dedekind, and Cantor... have completely solved them. Their solutions...are so clear as to leave 

no longer the slightest doubt of difficulty. This achievement is probably the greatest of which 

the age can boast. ...The problem of the infinitesimal was solved by Weierstrass, the solution of 

the other two was begun by Dedekind and definitely accomplished by Cantor. (Russell's 

earliest reactions to Cantonan set theory, 1896-1900, 1)  

It is therefore through mathematics we can find the logistics of human soul. Russel’s paradox of Set 

Theory is intimately related to the Greek thought about being. Mary Tiles in her book The Philosophy of 

Set Theory, tries to decode the historical role of infinity in philosophy and mathematics. When we are 

studying mathematical humanities, we need to understand the apparatus of time in context of 

mathematical and philosophical infinity and how it brings us closer to understand literature. 

Literature per se can utilize mathematical theorem to guide our epistemic search. Formulating the 

literary idea through the gaze of mathematical formula can clarify the role of signified without the 

reduplication of the original copy of truth. It shows that being is not a summum genus, it cannot be 

reached by taking genera over genera in an increasing order of continence. The ANT (Actor Network 

Theory) is, according to Harman ‘in the ontologically democratic position once occupied by 

phenomenology, but without that school’s excessive prioritizing of the observing human subject.’ 

(Immaterialism 61) He diffuses the difference of empirical power to human and non-human, nature 

and culture, real and imaginary. Now when Eliot is using Prufrock as the actor, he becomes an 

agency of post humanist philosophy because he is the part of the hell that he lives in. That is why the 

mathematical dimensions of his existence does not only perform the role of continuity but infinity. 

 

The relation between philosophy and mathematics is important to free historicism from being 

blinded to the empiricist cult of facts and causalist presumption and it is through mathematics we 

will understand that historicist geneticism is interrelated with that of psycho-geneticism and how 

historicity is the part of phenomenological time and this is what Husserl points out in his book Origin 

of Geometry (26-27). It is Derrida who in the Introduction to Origin of Geometry, points out: 

 
The mathematical object seems to be the privileged example and most permanent thread 

guiding Husserl's reflection. This is because the mathematical object is ideal. Its being is 

thoroughly transparent and exhausted by its phenomenality. Absolutely objective, i.e., totally 

rid of empirical subjectivity, it nevertheless is only what it appears to be. Therefore, it is 

always already reduced to its phenomenal sense, and its being is, from the outset, to be an 

object [etre-objet] for a pure consciousness. (Introduction to Origin of Geometry 27)   

In this paper of mine I will discuss the poem ‘The Love Song of J. Alfred Prufrock’ through 

various mathematical apparatus to show how time functions for Prufrock here and his time and space 

is a phenomenological topology where historical empiricism will broaden itself from the factual 

world of causalist presumption and deal with psycho-geneticism. When Derrida talks of historicist 

geneticism, he is referring genetics as a historicist discipline. Genetics tells us only the story of the 

pathogen. It does not tell us how, in the case of plague, a single-celled organism came to be dispersed 

over half the globe in the medieval period, the historicist discipline decodes the origin and the spread 

of it. Psycho-geneticism performs the disease in psychological praxis. With Prufrock, the disease is 
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humanity per se, and therefore he moves into a neurotic space of diseased existence which invites the 

study of psycho-geneticism rather than only give a historicist analysis of the origin. Unlike Bruno 

Latour, Prufrock does not talk of humanity as contamination of the natural order, but he 

 acknowledges the fact that he is sick therefore he exists, as oppose to Cartesian ‘Cogito ergo sum’. It 

is not that he is ‘not’ a thinking being, but his existence is not because he thinks but because his 

thinking is the sickness that underlies his existence. Thus he says: 

“No! I am not Prince Hamlet, nor was meant to be; 

Am an attendant lord, one that will do 

To swell a progress, start a scene or two, 

Advise the prince; no doubt, an easy tool, 

Deferential, glad to be of use, 

Politic, cautious, and meticulous; 

Full of high sentence, but a bit obtuse; 

At times, indeed, almost ridiculous— 

Almost, at times, the Fool.” (The Complete Poems and Plays of T.S.Eliot 14)  

 

So, his thinking is not the raison d’etre of his being, but the disease that comes with his neurotic 

behaviour, which is ‘bit obtuse…almost ridiculous’ (14). Eliot’s perception of Prufrock makes a bridge 

between humanism and posthumanism as he does not move in a single narrative of truth or idealism, 

but a bifurcation of reality, disease, neurosis and fallacy. According to Harman 

 
…the true danger to thought is not relativism but idealism, and hence the best remedy for 

what ails us is not the truth/knowledge pair … but reality. Reality is the rock against which 

our various ships always founder, and as such it must be acknowledged and revered, however 

elusive it may be… assumes that there are only two alternatives: clear prose statements of 

truth on one side and vague poetic gesticulations on the other. I will argue instead that most 

cognition takes neither of these two forms, as is clear from such domains as aesthetics, 

metaphor, design, the widely - condemned discipline of rhetoric, and philosophy itself. Like 

all of the disciplines in this list, philosophy has great cognitive value even though it is not a 

form of knowledge. (Object- Oriented Ontology:  A New Theory of Everything 6)  

Trapped in the ontological Time-space continuum, Prufrock cannot provide an epistemic 

denouement of his situation or find a consistent pattern to reality of existence rather he is walking up 

and down the Penrose stairs. He as a posthuman being cannot follow the clear path of prosaic truth or 

enter in the domain of poetic metaphors to solve the riddle of his existence.  It is a Penrose stair, 

which presents a loop in time and therefore the time becomes infinite making the space an empty set 

which is not equivalent to zero. Prufrock cannot but keep travelling inside this infinite loop and so are 

we inside the poem; it is an architectural impossibility. When Prufrock is climbing the steps of the 

poem he is not merely ascending. Ascending is tied to descending as well. Therefore, there is a 

movement and but no displacement. That is why their journey is without the telos of getting out of 

this loop, effectively an empty set.  

 

Mathematically speaking, we can present Penrose stairs through following equation (See 

fig.1): 
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Figure 1. A. Connes, Noncommutative Geometry 

 

The above equation is Connes’s dimensional function of Penrose Universe, something that 

Eliot anticipated in creating the space for Prufrock. For Eliot, a and b are the psychological contours of 

Prufrock. Prufrock is trapped in infinite time of Penrose universe. In his physical space he may ascend 

or descend but he comes to the same point as the space has been reduced to empty set.   

The digits used are also significant. Number five invites us in the land of pentagram, where 

we have the fertility rituals. It is essential a feminine cycle of birth, menstruation, child-birth, 

menopause and death. Number one represents power and the number two represent beauty. Now if 

we square root the essential fertility and subtract the power and divide the beauty, what we find is 

the infinity of the emptiness. This makes Prufrock say: ‘In the room the women come and go/Talking 

of Michelangelo’ signifying that the woman like the room and the dead sculpture are not actors but 

agencies which circulate their existence in the infinite loop by networking resources of culture and 

nature.  

The archetypical example of A. Connes noncommutative geometry gives a mathematical 

praxis to the understanding of the space which Prufrock occupies, it is that of Penrose fractal tiling 

multiverse. This generic and fundamental example is fully described by the von Neumann-Connes 

dimensional function as explained lucidly in Connes seminal work on noncommutative geometry as 

well as in various other important variations given later on by a number of authors. Close reading of 

Eliot’s poems show that this is more than just a mathematical example. For instance, lines from ‘Four 

Quartrets’ establishes Eliot’s perception of infinite time and topology of Penrose stairs: 

 

“Time present and time past 

Are both perhaps present in time future 

And time future contained time past. 

If all time is eternally present 

All Time is unredeemable.” (The Complete Poems and Plays of T.S.Eliot 171) 

 

Penrose multiverse is a highly probable candidate for the true topological-geometrical and 

physical nature of reality that is the cosmos inhabited by Eliot’s protagonists like Prufrock. To this 

end we present a possible simple proof based on a reformulation of von Neumann-Connes’ 

dimensional function using the bijection formula of E-infinity Cantorian spacetime theory in a fractal 

version of Kaluza-Klein five-dimensional manifold. In simple terms we may write D-1=N and then 

make an imaginative extrapolation to ask the following: what is the surface of a zero dimensional, i.e. 

point? Proceeding inductively, it must be D-1= 0-1 

 

Therefore, the result is -1 which is termed in topology the dimension of the neighborhood of 

an abstract point and is commonly referred to as “empty set”. Two things come out of these simple 

but ingenious thoughts, which were introduced to mathematics independently by the Austrian-

American mathematician Karl Menger and the distinguished Russian mathematician P. Urysohn who 

tragically died at a very tender age, namely the zero set and the empty set. Thus, zero is clearly not 

empty. So Prufrock exists not in zero, but in the empty set where he is trapped. Zero would still mean 

that journey to 1 is possible. But being in empty set he like Dante’s version of Lucifer (Inferno) can find 

no hope or solace. It is his hell and his fractal universe. Thus Eliot quotes from Inferno:  
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 “ S’io credesse che mia risposta fosse 

A persona che mai tornasse al mondo, 

Questa fiamma staria senza piu scosse. 

Ma percioche giammai di questo fondo 

Non torno vivo alcun, s’i’odo il vero, 

Senza tema d’infamia ti rispondo.” (The Complete Poems and Plays of T.S.Eliot 13) 

 

So, thinning the space by -1 to infinity is where the topology of Prufrock is. It may be that the 

famous von- Neumann-Connes’ dimensional function of the generic example of a noncommutative 

manifold, namely the Penrose/Prufrock fractal multiverse is the first mainstream mathematical model 

which explicitly uses the golden mean and the Fibonacci properties in its fundamental equation. 

There have been a few theories which do similar things but they came later such as the four-

dimensional fusion algebra which links the topological quantum field theory with sub factors as well 

as the more recent golden anyons theory. However, all these theories seem to have come into 

existence after A. Connes work as well as the development of E-infinity theory which started 

independent of the work of Connes but then joined it and benefited considerably from Connes’ great 

mathematical insights. For these reasons we will concentrate on the work of A. Connes and the said 

dimensional function as well as its more lucid incarnation as a bijection formula. It is instructive to 

reverse the historical order and start with the rather more general and lucid bijection formula and 

then we will find that it is much easier to reconnect to the dimensional function of Penrose 

multiverse.  

 

Writing Dn(an,b) and using Fibonacci sequence, it is easy to see that, starting from the seed 

D0=D(0,1) and D1=D(1,0) we obtain the following dimensional hierarchy (See fig.2): 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

Figure 2. A. Connes, Noncommutative Geometry 

 

This sequence is found in the poem, where Eliot writes: 

 
“And indeed there will be time 

For the yellow smoke that slides along the street, 

Rubbing its back upon the window-panes; 

There will be time, there will be time 

To prepare a face to meet the faces that you meet; 

There will be time to murder and create, 
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And time for all the works and days of hands 

That lift and drop a question on your plate; 

Time for you and time for me, 

And time yet for a hundred indecisions, 

And for a hundred visions and revisions, 

  Before the taking of a toast and tea.” (The Complete Poems and Plays of T.S.Eliot 14) 

 

This is not simply Biblical in origin but mathematical. Doing and not doing work respectively is 

symbolized through 1 and 0 and with time in the role of D we find infinity loop. The yellow smoke 

can add digits, just as all the people Prufrock meets and the questions he is asked. But those digits are 

sequentially arranged to yield similar result of the empty set and the continuum infinitum. Even the 

visions and the revisions, they may become 2 (beauty), or 3 (Trinity), but the beautiful visions or the 

revisions of the Father, Son and the Holy spirit cannot take humanity outside the emptiness. Same 

with the decisions made. Whatever decisions we make, to ascend or descend we end up in infinity of 

emptiness. 

Thus by complete induction one finds: 

Dn=(1/ϕ)n-1 

We obtain an exceptional Fibonacci sequence 

Fϕ(n): 

{ ϕ, 1,1+ ϕ, 2+ ϕ, 3+2 ϕ, 5+3 ϕ...} 

The nth Fibonacci number is given by the formula which is called Binet form named after 

Jacques Binet: 

Fn=   (ϕ-1)n – (-ϕ)n 

ϕ-1+ ϕ 

 

where ϕ-1 and –ϕ are the solution of the quadratic equation x2 =x+1(See fig.3): 

 

 

 

 
 

Figure 3. A. Connes, Noncommutative Geometry 

 

 

The Golden Section principle that connects the adjacent powers of the golden mean is seen from the 

infinite geometric sequence. 

 

The formula for the nth Fibonacci number is clearly identical to the bijection formula of E-

infinity algebra and rings, namely: 

Dc(n) = (1/ ϕ)n-1 

Here, n is the Menger-Urysohn topological dimension which should not be confused with the 

embedding dimension and d(n) c is the Hausdorff dimension whose topological dimension is n. To 

see that this extends in a simple fashion D(an, bn) to negative dimensions, we set n = −1 and find that 

the empty set is structured and possesses a finite Hausdorff dimension equal to φ2 because 

dc(−1) = (1/φ)−1−1 = (1/φ)−2= φ2.  
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Now, we claim that X is effectively a random Hilbert space and is four dimensional topologically 

speaking while the Hausdorff dimension is given by: 

dim X(H)  = dim zeroset ⊕ dim emptyset /dim zeroset ⊗ dim emptyset 

In an analogous manner, we see that the topological dimension is given by 

dim X(H) = 1 + (−1)/0(−1) = ∞.  

This resultant infinity is where Prufrock is. The X here is his life on earth and the 

relationships with other mortals are +1 and -1. 

Research in set theory has revealed since sometime that there is a hierarchy of infinites with 

some that are larger than others.  In this section we show that there is an infinite hierarchy of empty 

sets that is Nothingness. For this demonstration we use the formalism developed in non-commutative 

geometry of A. Connes which is in full agreement with the formalism and results of E-Infinity theory. 

Thus Eliot’s poem commences in the loop: 

 
“Let us go then, you and I, 

When the evening is spread out against the sky 

Like a patient etherized upon a table; 

Let us go, through certain half-deserted streets, 

The muttering retreats 

Of restless nights in one-night cheap hotel.” (The Complete Poems and Plays of T.S.Eliot 

13) 

Prufrock wants to go but he has nowhere to go like Vladimir and Estragon of Beckett's 

Waiting for Godot and therefore, he is trapped in a psychological hell. 

 

Eliot's preoccupation with the nature of self is central to a reading of the poem. The poem 

questions the notion of the self as a unified entity. At every stage in the poem the self that Prufrock 

reveals appears to be fragmented and elusive, and to dissolve into an assumed role. In the 

poststructuralist discourse, the site of one’s identity has been continually revisited by critics and the 

simulation of singularity and stability interrupted, resulting in the vacuum to be filled with signifiers 

that celebrate the plurality of identity. Prufrock’s identity is similarly fragmented and his stability 

interrupted. 

 

Penrose fractal tiling multiverse is by construction golden mean proportioned and necessarily 

so as to leave no gaps and have no overlapping. This is brilliantly brought out in the poem: 

 

“And I have known the eyes already, known them all— 

The eyes that fix you in a formulated phrase, 

And when I am formulated, sprawling on a pin, 

When I am pinned and wriggling on the wall, 

Then how should I begin 

To spit out all the butt-ends of my days and ways? 

And how should I presume? 

 And I have known the arms already, known them all”— (The Complete Poems and Plays of 

T.S.Eliot 14) 

 

It is that way on all scales since it is a fractal obeying fractal scaling as explained by many authors, 

including Sir Roger Penrose himself. It was the leading French pure mathematician and theoretical 

physicist A. Connes who first showed that Penrose fractal multiverse is a generic example for his 

noncommutative geometry proposal and by extending some aspect of von Neumann so called 

continuous and pointless geometry, A. Connes was able to devise a golden mean based dimensional 
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function, which describes this fractal manifold completely. It is as if Eliot finds that Penrose fractal 

space is also a generic example for his E-infinity Cantorian spacetime manifold. Like Georg Cantor 

(who developed infinite cardinal numbers,) we can find the question that how many points are there 

in a straight line is the overwhelming question Prufrock is facing. Here we can give the diagram of 

Cantor’s theory to see the principle of infinity: (See fig.4.): 

 

 
 

Figure 4. 

 

 

 

As an agency the power structure of both the bionics and the technocracy demands that Prufrock 

functions beyond the phenomenological principals. He is a posthuman prosthetic being who travels 

in the infinitum continuum without any historicist assumptions of empirical knowledge of the being 

in itself. In his existence I see that E-infinity theory and noncommutative geometry are fused together 

to a unit complimented by four-dimensional fusion algebra as well as the golden mean Fibonacci 

theory which united fractional quantum Hall effect with Frank Wilczek anyons and theory of 

ordinary and dark energy density sectors. In the course of doing all that it became clear that all the 

four golden mean-based theories are basically equivalent.  

 

In here we construct a non-commutative scheme that behaves as if it is the space of Penrose 

tilings of the plane, which is Eliot’s conception of hell in which Prufrock finds himself.  

 

 Let k be a field and B=k<x,y>(y^2). We consider B as the homogeneous coordinate ring of a 

non-commutative projective scheme. The category of "quasi-coherent sheaves" on it is, by fiat, 

the quotient category QGr(B):=Gr(B)/Fdim(B) and the category of coherent sheaves on it is 
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qgr(B):=gr(B)/fdim(B), where gr(B) is the category of finitely presented graded modules and 

fdim(B) is the full subcategory of finite dimensional graded modules. We show that QGr B is 

equivalent to Mod S, the category of left modules over the ring S that is the direct limit of the 

directed system of finite dimensional semisimple algebras S_n=M_{f_n}(k) + M_{f_{n-1}}(k) 

where f_{n-1} and f_n$ are adjacent Fibonacci numbers and the maps S_n \to S_{n+1} are (a,b)-

-->(diag(a,b),a). When k is the complex numbers, the norm closure of S is the C^*-algebra 

Connes uses to view the space of Penrose tilings as a non-commutative space. Objects in QGr B 

have projective resolutions of length at most one so the non-commutative scheme is, in a 

certain sense, a smooth non-commutative curve. Penrose tilings of the plane are in bijection 

with infinite sequences z=z_0z_1 ... of 0s and 1s with no consecutive 1s. We associate to each 

such sequence a graded B-module, a "point module", that becomes a simple object O_z in QGr 

B that we think of as a "skyscraper sheaf" at a "point" on this non-commutative curve. (Web) 

Tilings T_z and T_{z'} determined by two such sequences are equivalent, i.e., the same up to a 

translation on R^2, if and only if O_z is isomorphic to O_{z'}. A result of Herbera shows that 

Ext^1(O_z,O_{z'}) is non-zero for all z and z'. This as an algebraic analogue of the fact that every 

equivalence class of tilings is dense in the set of all Penrose tilings. 

 

Eliot is quite aware of this equation when he constructs the Penrose tilings for Prufrock. He 

makes it evident in the poem that by entering the hell, one is trapped in a black hole where time cease 

to function on linear scale: ‘And indeed there will be time/…Time for you and time for me (14) 

Blanchot discusses this condition very specifically: 

 

This time is not the ideal immobility that is glorified under the name of the eternal. In the 

region we are trying to approach, here is submerged in nowhere, but nowhere is nevertheless 

here, and dead time is a real time in which death is present, in which it arrives but does not 

stop arriving, as though by arriving it rendered sterile the time that permits it to arrive. The 

dead present is the impossibility of realizing a presence-an impossibility that is present, that is 

there as that which doubles every present, the shadow of the present, which the present carries 

and hides in itself. (Blanchot 410).  

Infinite time ruptures the wholeness of Prufrock's personality. It becomes fragmented and we 

become aware of the distinction between two planes of reality in which he exists. Eliot's later 

comments on Dostoevsky, whose Crime and Punishment he read in a French translation in 1911, are 

'apposite' to an understanding of the visionary dimension of Prufrock's fragmented consciousness. 

Eliot found particularly striking the 'doubleness' of some of the characters of Dostoevsky, the feeling 

that they evoke of living on two planes of reality, and of being in contact with an unseen world. ‘We 

sometimes feel, in following the words and behaviour of some of the characters of Dostoevsky’, he 

wrote, ‘that they are living at once on the plane that we are shut out: their behaviour does not seem 

crazy, but rather in conformity with the laws of some world that we cannot perceive.’ (Web) Prufrock, 

too appears simultaneously to inhabit two realms of reality and to be aware of a world that remains 

imperceptible to those around him: 'I am Lazarus, come from the dead, /Come back to tell you all, I 

shall tell you all' (Prufrock 14). His anxiety arises from his fragmented logos: ‘It is impossible to say 

just what I mean!’ (14). He is alienated also because he realises the futility of attempting to 

communicate his intimations of another dimension of reality to a society unwilling to listen or to 

understand: ‘If one, settling a pillow by her head, /Should say: "That is not what I meant at all. /That is 

not it at all ".’ (14).  
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Prufrock’s ontological oddity is exclusively a negotiation between human perception and 

non-human objects. He becomes posthuman in the way that his bionics are supplanted by the 

prosthetics of eye/spectacles, leg/stick and such others. His reality involves both human and non-

human agencies like the paintings of Michel Angelo, the trousers whose bottoms are rolled, or the 

room where the women come and go. Here Eliot does not find individuals as truth-making 

consciousness, where man is at the centre of the universe. Prufrock is trapped in the object-oriented 

ontology. Human being for him has no other value other than having a relational value. Because of 

sharing the pan-vulnerability, human beings have transformed from the central to the abstract, then 

again to nothing and even peripheral at times in relation to technocracy, but in the post-humanist era, 

human being is simply relational. Thus, Harman quotes Law and says:  

 

 “The central role granted to human practices in this ontology is coupled with 

an unapologetic relationism, both of these being overmining positions which 

hold that “realities are produced, and have life, in relations” ... Many realists 

mistakenly assume that reality is only real when it is free of human 

contamination, with the result that art, politics, and society are somehow 

regarded as less real than the blending of chemicals or the shifting of tectonic 

plates.” (Immaterialism 21-22) 

Eliot is that kind of a poet who does not forget the realities of human beings but has considered 

Prufrock’s reality in relation to art. So Prufrock is trapped in the infinitude of time and yet can never 

leave the cartographic space of reality. 

 

 Prufrock’s space is a contested one, where phenomenological being only exist in relation to 

the thing of art and art becomes a prosthetic to show his trapped identity. The structural space of his 

existence can only be defined by mathematical logic as opposed to anything else as Mary Tiles says: 

 

 “it was not by any means an unreasonable hypothesis to suggest that mathematics, in so 

far as it is concerned to study the possible structures on domains of individual objects, 

might be reduced to logic, in Frege’s extended sense of logic. As Frege himself points out 

(Frege, 1959, p. 100), he has so extended the power of defining concepts that for him 

‘analytic truth’ (following from definitions by application of the laws of logic alone) no 

longer means what it did for Kant, who was working within a basically Aristotelian 

framework (assuming that conjuction and negation of terms (concepts) are the basic 

means of defining complex terms (concepts)).” (155).  

The mathematical logic is not Kantian critique of reason, it provides a more spatial power to to 

perform the details of space within the space of truth. That is the reason why it would be possible to 

give a purely logical expression of ‘the (cardinal) number of Fs is the same as the (cardinal) number of 

Gs’. This can be done in stages: 

 

 “R is a one-one correspondence between Fs and Gs, C(R, F, G) iff 1. R is a one-

one correspondence, i.e. ∀x∀y∀z((Rxy & Rxz ⇒y ⇒ z) & (Rxy & Rzy⇒ x = z))2 . 

Every F is R-related to some G and vice versa, i.e. ¬∃x(Fx &¬∃y(Rxy & Gy)) 

&¬∃y(Gy &¬∃x(Rxy & Fx)) the number of Fs = the number of Gs iff ∃RC(R, F, 

G).” (156).  
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For Prufrock the cardinal number of Fs is the same as the cardinal number of Gs and so he can find 

time both to create and murder, to be in a performative space within the space of his Penrose tiles. 

The loop he is in does not dismiss action but the space of actions has the logical expression only in 

terms of mathematical logic. That is why Mary Tiles opines that, ‘to symbolize this last condition [of 

the equation] it has been necessary to quantify over relations’ (156). The space of Prufrock’s existence 

too can be quantified when taken in relation to his actions. This is the reason Prufrock will no go out 

with a bang. There won’t be any massive displacement of matter, but the release of energy will ensure 

the whimper. With the space the question of time is what makes this piece so important. As already 

discussed, Eliot makes a brilliant use of time and that incapsulates what Blanchot pointed out: 

 

The absence of time is not a purely negative mode. It is the time in which nothing begins, in 

which initiative is not possible, where before the affirmation there is already the recurrence of 

the affirmation. Rather than a purely negative mode, it is a time without negation without 

decision, when here is also nowhere, when each thing withdraws into its image and the “I” 

that “we” are recognizes itself as it sinks into the neutrality of a faceless “he.” The time of the 

absence of time is without a present, without a presence. This “without a present” however, 

does not refer to a past. (Blanchot 410)  

For Prufrock nothing actually begins as he is in the loop and no amount of initiative makes it 

possible for him to come out of the loop. This is not a negative mode but rather a posthumanist one 

that makes him face the challenge of post Anthropocene world with psycho-geneticism and  that I 

have tried to point this fact out through my paper and tried to show how mathematical calculation of 

infinity is important to decode Eliot’s logic of Prufrock’s post humanist hell.  
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