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Abstract: 

Telugu (Tollywood) film Industry, is one of the most popular Regional film industries known for the 

actors like Chiranjeevi, Venkatesh, NTR, Nagarjuna, and now Prabhas because of Bahubali and 

Saaho. It is a man who leads in the films for many years, Hero will fight with the villain, and he is 

going to save his heroine and he kills the villain at the end. It is the hero, the male protagonist  

becomes the centre of attraction for the audience and this had been going for many years. But what  

about the Heroines? Her role was limited as a glam-doll or as a victim where she will be kidnapped 

by the villain or she will be killed. In short, her role has been limited for many years. She was  

neglected, and she was meant for filling the gaps in a movie. Telugu Industry was not giving any  

agency to a female character and their roles were made limited for many years as glamorous, weak  

that depend on the hero who will save her at the end of the film with a happy union of both. But what 

happens when these actresses bring change in their roles? What happens if they equally perform with 

the male actors as a main protagonist in the film with or without male lead? .This paper is going to 

explore about the changes in the portrayal of the female characters about how female actors breaking 

the stereotype of The Telugu film Industry as an equal performer with the male lead and bringing a 

change in a particular movie through their role, their dialogues; they create an important space for  

themselves within the masculine realm. This paper will also explore their development and their 

changes in their roles, and how they are trying to change and develop their potential as an actor in a  

movie, and how they are bringing a change among the audience as well and they are trying to bring a  

change by not doing the stereotypical roles in a movie. 
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Introduction 

 
 

Telugu film industry or Tollywood, known for its action sequences and glorification of the hero. 

Most of the movies have focused on the male lead of the film. He is the one who was the main  

attraction of the movie. Earlier, the attention was given to the male actors of the film, and the  

female characters were given the limited scope on screen and this continued for many years. It is 

dominated by men. The industry lacked what we call “female lead” films. Most of the films have 

shown the female actors are romancing and singing with the male actor in beautiful locations or 

a simple housewife especially during the 1950s and 1960s and after they were objectified during 

2000. It is because the audience wanted to see these kinds of movies in theatres and that is why it 

was easier for the makers to make such films in order to earn money in box office collection. 

What the audience wants is entertainment. It may be favourite hero, comedy, action sequences,  

sizzling locations; heroine’s beauty etc. .The film makers only attempt was to use the heroine’s  

beauty and nothing else. This paper will discuss what happened in the earlier Telugu films in  

one section with reference to the films from 1950-2015 and in another section I will discuss about 

my primary films source and how these text are different from the other films and I will compare 

with some other films 

 

 

Literature Review 
 

Divya J Shekhar, a Forbes India staff, in her article “South-indian-movies-are-(finally)-putting- 

women-at-the-lead”,talks about the now South Indian movies now introducing female actors as a 

lead. She took examples of few popular names of filmmakers and writers and actors like- Shruti 

Hariharan, Nayanthara, Parvathy and director Nandini Reddy. She says actress Shruti Hariharan 

is one the most underrated and rare actress, because her films are different from hero-centric films 

and Divya J. Shankar takes the example of Shruti’s National Award winning film Nathichirami The 

actress herself said that now films are going beyond hero-centric which are appreciated by the 

audience. Divya. J. Shankar talks about other actors like Samantha Akkineni, Nayanthara, and 

Parvathy. Lady Superstar Nayanthara, and they are now one of the most leading heroines in  

Tamil Film Industry where her performance and her films are praised by both the critics and the 

audience. (Shekhar. Forbes India.com) 

 

Krishna Sripada’s article –“How Telugu films don't give an identity to the female protagonist” states 

that actors like Samantha Akkineni and Pooja Hegde though they are trying to do different roles  

from the mainstream but at the same time it’s not that good. This point is not correct because  

Samantha in films like Majili, Oh! Baby, U-turn these films are really a good examples to prove that 

she is doing well being a female lead, and Pooja Hegde’s character in Aravindha Samedha veera 

Raghava, is a complete contrast from most of the Telugu Faction films. 
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For example, Hemanth Kumar’s article From Samarasimha Reddy to Aravinda Sametha, how 

Telugu filmmakers have brought alive stories from Rayalaseema, he says that that the violence was 

glorified in other faction films whereas in Aravindha Samedha Veera Raghava , mainly focused 

on the women and the families ruined because of factionalism.(www.firstpost.com) 

 

Divya. J. Shankar also talks about director like- Anjali Menon, Nandini Reddy about the 

stereotypical roles given to the actors form so many years and she gives certain data’s with  

special reference to years like 1970s to 2017 and 2019 about the difference stating the 

difference of the portrayal of female roles and data’s shows that the situation of the working 

of female actors were same in every film industries which was not good. (Shekhar. Forbes  

India.com) 

 

Hemanth Kumar, a blogger states that the percentage of female portrayal in Telugu films is  

shown as an object and 35% female actors are shown with nudity.( 

timesofindia.indiatimes.com) Divya J. Shankar refers Anjali Menon ,Malayalam film director 

says that apart from gender understanding or awareness, still South Indian is portraying 

stereotypical in portraying female actors and it is important to note that Audience plays an  

important role behind the popularity of hero-centric based films in the article-South-indian- 

movies-are-(finally)-putting-women-at-the-lead.The fact is audience wants to be entertained by 

watching hero fighting alone and giving punch dialogues and heroine dancing. Audience is 

never bothered about the fact that these kind of films are nothing but used to increase its  

own box office collection.( www.forbesindia.com) 

 

What Happened Earlier in Telegu Films? 
 

The Black and white film era 1950s and 1960s were dominated by the actors like-Akkineni 

Nageswara Rao (ANR) , Nandamuri Taraka Rama Rao (NTR). Most of the films were based 

on mythology, family drama, romantic, folklore and here also the screen presence of the 

heroine was lesser than the two legendary heroes. In some of the films the heroines hardly 

had any dialogues and her only work was to romance with the hero and at the end she will  

get married. Nothing was there to do apart from that. If we go through the names of the 

films, yes, and the title of the films were directly pointing out the fact that these films will  

show the valor and bravery and indicates that the film is based on the male lead. Like for  

example, few names I have found to elaborate my point. Films like, Raja Vikrama Donga 

Ramudu, Chiranjeevulu, Lakshmamma, Amarakavi, Shri Krishna Rayabaram,Shri Krishnavataram,  

Dharma Devatha, Shri Krishna Vijayam, Shri Krishna Pandeveeyam, Shri Krishna Arjuna 

Yudhham,Gudachari116,( “List of Telugu films of the 1950s-1960s”:Wikipedia). So what these 

names indicate? These films are going to talk about Lord Krishna which was played by N.T. 

Rama Rao for seventeen times in other films, about a thief named Ramudu, about the great 

king Vikrama, and about a spy. Another example is 1957 film Maya Bazar. One of the 

greatest film in the history of Telugu industry, known for its visual effects, direction, and 
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brilliant performance by all the cast. The story deals with the love story of Arjun’s son 

Abhimanyu and Balarama’s daughter Sasirekha and how Lord Krishna and Bheema’s son  

Ghatotkacha helps to unite these two lovers. The main attraction of this film was N.T. Rama 

Rao. It was his charisma, his style, and his smile made audience go crazy about him. People 

in Andhra Pradesh worshipped him, considering him to be an incarnation of Lord 

Vishnu.(Aanand ,www.The Tribune.com).Whereas, the legendary actress Late Mahanati 

Savitri, though she was the heroine, she hardly had few dialogues and in this film she was 

only romancing and crying in most of the scenes. In the second half of the movie, Savitri was 

excellent, her expressions were amazing and “her expressions imitating Ghatotkacha (SVR)  

with a sheer masculinity coupled with a sudden surge of feminity is something fantastic to  

see even till date” (Eleven X,www.VoxSpace.in). According to Wikipedia, the film was a 

commercial success and N.T. Rama Rao became the popular face and he became the “demi- 

god” for fans. It was N.T. Rama Rao who was the main attraction of the film. But, it is  

important to note that Savitri gave a tough competition to the other female actors as well  

and she was the only actress who did more than hundred films in the industry which was a 

greatest achievement for a heroine during that time. She was the only actress who worked 

with N.T.Rama Rao and ANR in many films. 

 
 

Fig1 Maya Bazar Poster, in the centre N.T.R on the right side ANR and Savitri and S.V. Ranga Rao on the left side 

(player.fm) 

 

Posters play a very important role in a film to attarct the audience .In the poster given above, 

we can see that N.T.Rama Rao is placed in the centre. Director K.V. Reddy was aware of the 

fact that N.T.Rama Rao will be the reason for the success of this film . According to him, 

N.T.Rama Rao will be the perfect face for Krishna’s character and this will help to attract the 

audience easily. N.T.R already became a popular face after the success of his previous films 

“Patala Bhairavi” and “KV Reddy had taken special care in visualizing Krishna and the role 

elevated NTR to demigod status. The costumes used for Krishna in this film have become 

the industry standard. From then on, Telugu audiences would not accept anyone other than 
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NTR in the role of Krishna. The industry’s best names were involved in all stages and at all  

levels of Mayabazar, making it an all-time favourite of Telugu film 

audiences”.(Raghavendra,www.dailyo.in). Savitri’s portrayal in her other movies were mainly 

as devoted wife, lover, typical indian women,mythological characters like Sita, Draupadi,  

and not only Savitri, other actress like-Jamuna,Bhanumati,Anjali Devi, etc, these women also 

played the role of a typical indian women. It is the audience who wants to see the women 

characters like this, the makers never bothered to bring a change in their protrayal. The only 

film where only one actress brings a shift in her career is none other than Savitri. Her  

portrayal as Miss Mary in “Missamma”. Savitri in this film proved that her character Miss 

Mary is not at all a typical Docile , meek and submissive woman. She is strong enough to  

raise her voice and she knows how to protest. When David wanted to marry her because she 

was unable to pay the money, she rejected him and she promised him that she will pay him 

pack as soon as possible. 

. 

Fig.2 Mahanati Savitri and NTR from the movie Missamma. 

 

Unfortunately there were only few films which were based on female actors. In 1950s, only 

six films were made based on women characters ,whereas, only in the year 1960 , only one 

film was made and rest of the films were as usual NTR or ANR starrer. 

 
 

In 1970s, the popularity of NTR did only fourteen films and his popularity was falling as 

well.The  industry introduced  newfaces  like  –  Krishna,  Sobhan  Babu,Chiranjeevi  and 

heroines like- Bollywwod actress Rekha and Sridevi, Jayaprada, Jayasudha,etc. ANR and 

NTR still they were doing films but few they did. The industry introduced a new genre  

alone with new faces called the “Action” Genre. Again the same thing happened in 70s also, 

and not a single film was released which was based on any female protagonist. 
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In 1980s, Through Chiranjeevi the “Action” films became more popular.Chiranjeevi became  

popular. He did 28 films, and most of them were action films. He became a superstar at that  

time. Films like Khaidi(1983), Goonda(1984),chiranjeevi 

(1985) Puli(1985), Kondaveeti Raja (1986), 

Chakravarthy(1987), Hero(1984), Puli (1985), Khaidi 

No.786(1988),State Rowdy (1989), 

etc.(wikipedia.org/wiki/Chiranjeevi_filmography) these 

films again shows that the man is the strongest and 

again he is the centre of attraction. Along with 

Chiranjeevi, Actors like Nagarjuna, Venkatesh, 

Balkrishna, these actors also followed the same genre 

as well.Chiranjeevi was at the peak of his career and all 

his films were blockbuster hits as we can see in the 

poster given below from the film “Khaidi” , we can see 

the term “ Blockbuster” is mentioned. But the poster  

shows only the male actor , where is the picture of the 

heroine?. There is no place for her and not even her 

name is there. FFig. 3 Khaidi Poster (Wikipedia) 
 

The only female actor who gave a tough competition to the male actors was none other than 

“Vijaya shanti” . Known as The Lady Amitabh of the Industry, the actress gave amazing  

performance in films like Karthavyam, Osey Ramulamma,Tejasvini,etc. She became an 

inspiration for many people and her performance as an honest police officer was a shift from 

the typical stereotypical characters. “Even today, her name is being used to praise a  

woman's bravery in south India (mostly in Telugu speaking states)”.Also it is important to  

note that during these years, few films were there whichportrayed one of the best female 

characters which shows a change in the main stream Telugu cinema like- Geethanjali 

(1984)directed by Mani Ratnam, this film portrayed the character Geethanjali in a different 

way. She knows that she is going to die and few days are left in her life,still she is enjoying 

her life and she is strong enough to face the death. It is Geethanjali, who changed Prakash (  

played by Nagarajuna). 
 

Chiranjeevi did 29 films and ther actors like Balkrishna did 8 films, Venkatesh did 3 films,  

Nagarjuna did 8 films and all these films were action films. According to Wikipedia,the 

number of Action genre films were increased in 15 in 1980s compared to 1970s where only 3 

Action movies were released. Vijaya Shanti did many films with Chiranjeevi and Balkrishna 

as heroine, but she did two films as a main protagonist were- Pratighatna (1985)and Repati 

Pourulu(1986). 

 

The action films continued in the 90s era also.Theactors were ruling in the box office 

collection. Around 156 films were releasedand few films got popularity as a female centric 
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film, one is Mani Ratnam’s Anjaliand Vijayshanthi’s Karthavyam(1990) , Lady Boss(1994), 

Street Fighter (1995),and Osey Ramulamma (1997).Vijayshanti in the film Karthavyam as a 

police officer was excellent and she became the only leading actress during this time where a 

heroine is fighting alone without depending on anyone. She became “Action Star” for the  

audience. The makers and Vijayshanthi took a risk by doing these kinds of roles where a  

man or a hero was supposed to fight and kill everyone alone and he is going to save the 

heroine, like the audience has seen in the previous films. In this context, it is important to  

understand how the audience accepted her in that role. Audience plays an important role to 

make a film hit or flop. It’s difficult for people to see a woman fighting with goons alone  

(For example, in the film Street Fighter). Lady Superstar Nayanthara in an interview to 

Vogue India says, “Why should men have all the power all the time? The problem is that 

women don’t feel confident to be in a commanding role, to be able to say, this is what I  

want, and this is what I will do. It’s not a gender thing, ultimately—if I can listen to you, you 

should listen to me, too.”(Ramnath,www.vogue.in) 

 

 
From 2000,the other genres like romance, comedy,and drama became popular and action  

films were also made . The Romantic genre became more popular , but action sequences 

were there showing that the hero is fighting with everyone for his love.It is the hero,  who is 

struggling all the time. Pawan Kalyan’s film Kushi (2001)is the greatest example in this 

context, Pawan Kalyan’sentry scene starts with a fight sequence. When Madhumati was in  

trouble , it was Pawan Kalyan who saved her, he helped his friend Babu also. So it was 

Pawan Kalyan who did everything in the movie. The film was declared as a “Cult” film and 

this was the best film in his career. "One-Man-Show" is the apt word that describes the role 

of Pawan Kalyan in this film.” (www.idlebrain.com). Bhumika chawla’s role as Madhumita 

was good but still she was presented in one scene where Pawan Kalyan got attracted by 

seeing her navel which leads to a big fight between them. The question is why the director  

portrayed her in that manner. Which girl will study for her exams wearing a sari and sitting 

in a garden? Another film is Nagarjuna and Sonali Bendre’s Manmadhudu: He Hates Women 

(2002). This film is about a misogynist guy who hates women, but he fell in love with Sonali 

Bendre (Her name was Harika in the film) at the end. He humiliates women, treats them like 

a criminal, and according to him, men should stay away from two things-“Transformers and 

girls”, because they are dangerous. The most annoying fact what I have found in Sonali  

Bendre’s character is though she is an independent woman, when her father informs her that 

he has fixed her alliance with a guy from his native Village, without giving any second  

thought, she said yes. Whats wrong with her father? She is an independent woman, she 

earns well, then why he accepts the old-fashoined people as their in-laws who thinks that 

women should stay at home.This proves a major flaw in Harika’s character,she loves a guy,  

but she is unable to express, unable to fight,and she accepts her family’s wish. Finally, she 

realised and she ran away from her wedding day and she unites with her lover.Another 
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character from the film is- “Bunk Seenu”, played by actor Sunil, who was the would-be- 

brother-in-law of Harika. He is a short-tempered guy and his role was a comic one,but it was 

not at all funny. He literally insulted Harika’s mother and her younger brother, and her  

father was quite, because he is his future son-in-law’s brother.In this film, Nagarjuna was  

talking about female domination, but the truth is, this film is nothing but a portrayal of an 

egocentric misogynist man.Most important character from the film is Maheshwari, played  

by Anshu. She is an innocent girl, who falls in love at first sight, and later she was forcefully 

kissed in one of a scene by Nagarjuna, and she was quite ok with it. This is really misleading 

the audience that girls want to be kissed forcefully in that manner. 
 

Not only Pawan Kalyan, other actors like Mahesh Babu, Jr.NTR, Prabhas, Ravi Teja, Allu  

Arjun gave commercial hits. Also, directors like SS.Rajamouli, Trivikram,Gunasekhar, Teja,  

Puri Jagannadh, V.V.Vinayak, Srinu Vaitla etc. were making action films and these films 

were highest grossing films of the year. Rajamouli along with Jr.NTR got stardom and 

popularity because of the film Student No.1.(2001).This was one of the most popular film, a 

sensational hit for both the actor and the director.Same thing happened in this film where  

hero is trying to solve everything alone whereas heroine was his love interest and nothing 

else.Kannada movie Script writer Sandhya Rani says, “Then, in the ’90s and early 2000s, the 

industries stumbled upon the perfect money-spinner. The need to tell glamorous stories 

mounted on a large scale for mass appeal led to the rise of the superstar in South Indian 

cinema: The aggressive, larger-than-life commoner who single-handedly fights the system 

and beats up an army of goons, while mansplaining [sic] his way around the women in his  

life with the many ‘punch dialogues’ he had on the tip of his tongue. The female actor was 

reduced to a caricature that provided the glam quotient or the romance factor in the 

film.”(Shankar,www.forbesindia.com) . Mahesh Babu’s film Okkadu (2003).The film portays 

the conflict between a goon and a common boy and the heroine depends on Mahesh  

Babu.Mahesh becomes hero after beating the villain and both hero and heroine lives happily 

ever after. Looks like a fairy tale movie with some mass and action sequence.Other films like 

Athadu (2005) , Pokiri(2006),Athidi(2007), Khaleja(2010),Dookudu(2011), Businessman(2012), 

these films have shown all the heroines nothing but Mahesh Babu’s love interest and they  

were only used in romantic duets and nothing else. In the film Dookudu(2011) , there was a 

scene where Mahesh Babu slapped Samantha and he did not even said sorry later.Why did 

he slapped her? Was it really necessary to show that scene where a man slaps his girlfriend? 

The only film where I can say that yes,a female character was smart, confident,and 

independent is Charuseela from the film Srimanthudu(2015). When Harsha , role played by 

Mahesh Babu proposed her, she just rejected him though he is handsome, rich,and he has all 

the qualities what a women expect from a man, still she rejects him. Charuseela thinks for 

the betterment of her native place and that’s why she is studying rural development course  

and this attracts Harsha. He loves Charuseela not because she is beautiful, but he fell in love 
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about the way she thinks. She becomes an inspiration for Harsha and it is because of  

Charuseela he became “Srimanthudu” which means a greater person. 

 

Item songs became popular during these years and there will be atleast one item song and 

one dance numbers. Many item tracks were compsed and the number is huge. From 2004 to 

2020, item tracks got lot of popularity among the audience. The lyrics were too vulgar and 

the heroine or the dancer were portrayed in short attires to attract the male audience.Film  

maker Nandini Reddy says in an interview with Times of India, “Most films today are male- 

centric and actresses just serve a decorative purpose and every actress is aware of this  

reality. The target audience, which is overwhelmingly male dominated, seems to fuelling the 

trend. Today, almost every big film is aimed at the male audience in the age group of 16-35 

in the first week of its release and only after that do family audience and young women 

come into the picture” Songs like- “Aa Ante Amlapuram, Ringa Ringa, Pakka Local, Poovai 

Poovai, Blockbuster, London Babu, Kevu Keka, Blockbuster, Jigelu Rani, Junction Lo, Welcome 

Kannakam, Ammudu Lets Do Kummudu, Top Lechpoddi” etc., these songs are one of the most 

popular songs in the industry with lot of views on YouTube. These lyrics lack meaning, and 

the tunes and fast beats will make people to dance because it sounds too catchy. These item  

tracks are used for giving some features about the hero, how is brave, smart and handsome, 

and before climax it is used. Dance numbers are performed by both hero and heroine and 

most of the lyrics are too cheesy, and too sexist. For example this song called “Bhel Puri”  

from the film Agadu (2012). This song is one of the worst songs where a guy is comparing his 

girlfriend with Bhel Puri and other food items. Tamannah as usual was given short 

costumes in which she was looking attractive. 
 

Most of the films have shown hero is stalking the heroine or forcing her to fall in love 

showing a song sequence in a film. After that the girl will fall for him. Allu Arjun’s film 

Arya2 (2009) really deals about a psycho lover who madly loved Geetha, and Geetha literally 

hated him, but at the end she falls in love with Arya. Obviously fans will believe in this idea 

that if you stalk her, force her, she will fall for you. Films like Ye Maya Chesave (2010), 

Arundhati (2009) where strong characters like Jessie and Arundhati were made and these 

characters are one of the most loved and Anushka Shetty gained popularity for doing a role 

like Arundhati. From 2016-2019, there were few films which tries to bring certain changes in 

the mainstream films and these films were super hit and the performances of the heroine s  

were well appreciated also. 
 

Films That Broke The Streotypes of The Industry From 2016-2019 
 

In this section, I am going to discuss about four films as primary texts- Aravindha Samedha 

Veera Raghava, Sita, Pelli Chupulu, A…Aa… . How these films are different from the previous 

ones is important to understand first. Each of these films is from a different genres, one is a 

faction film, another one is a drama movie, the next two are romantic comedy drama.Now 
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the reason why I chose these films, is that these are the genres which I have discussed earlier 

in the previous section, where the portrayal of the heroines were limited and how and why 

these films are different that I am going to discuss here.Also, I will compare these films with 

another films from the same genre, with the same purpose . 

 

The first film which I want to discuss is Aravindha Sameedha Veera Raghava. Now this is a 

faction film. Now the reason to choose Faction film is that Faction films are quite popular in 

the industry. The first Telugu film based on factionism was 1998 film was Anthapuram. This 

was the first film where the struggle of the heroine was portrayed in a very different  

manner. Only the heroine was given focus here. After Anthapuram, again the films were 

made where the her was in lead and the heroine becomes his love interest or she will be  

kidnapped by the villain to teach hero a lesson. Slowly,this genre became popular because of 

actors like chiranjeevi and Balkrishna, and directors like Boyapati Srinu.In his films 

heroines were portrayed as a young modern woman who is beautiful, attractive, and she has 

nothing to do other than crying and crying for help and hero will save her. 

 

Aravindha Sameedha Veera Raghavais different in this context. The film not only talks about the 

struggle of Raghava, but also director Trivikram also discuss about the sufferings of women 

as well. Trivikram’s main aim was to show what actually women wants, through the 

character of Aravindha, played by Pooja hegde.Not only Aravindha, but Raghava’s 

grandmother also plays an important role. Both Aravindha and grandma says that a person 

can be great if he can stop war without fighting. 
 

Aravindha in one scene she says:"Vaadidaina Roju Yevadaina Kottagaladu… Asalu Godava 

Rakunda Aaputhadu Choodu… Vade Goppodu" .Which means a man can defeat anyone, if 

he is lucky for one day, but if a man can stop a fight, that person is a great 

one.(www.hitmoviedialogues.in) 

 
 

 

Figure 4. Stills from the film Aravindha Samedha Veera Raghava(www.BollytoTolly.Net) 
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Aravindha is not a typical “damsel in distress” kind of a heroine who will ask for help from 

Raghava. She is smart, and according to him girls should maintain some space from men.  

When Raghava saved her from goons, normally we have seen that heroine will get smitten  

by the hero, but Aravindha is not like that. She took it casually and instead of asking for any 

help, she was trying herself to solve the matter. Aravindha is not only a character; she is a  

solution for Raghava. It is Aravindha who brings a change in him. Raghava was deeply 

saddened because his father was killed, he was confused about what he will do next, but it  

was Aravindha, unaware of his life, casually she keeps her point of view, and this makes  

Raghava realize that Aravindha is his solution for his problems. This never happened in the 

earlier films where a woman is given so much importance, where a hero was found giving 

dialogues and he is going to fight with goons and he is the most powerful person. Prashant  

Singh, from Google views says, “Pooja Hegde is surprisingly excellent and her character is  

written and portrayed with utmost sincerity due to which she doesn't feel a regular damsel 

in distress and instead feels a very important part of the film.” 
 

But Raghava is different, he becomes an inspiration a Torch Bearer instead of being a 

Factionist. An anonymous user in IMDB says “how Aravinda becomes the only answer to  

various questions and implausible problems that Veera Raghava faces in his post-traumatic 

quest of finding oneself. This is probably Trivikram's best writing of female characters in his 

films.”(www.imdb.com) Now I want to compare this film with another faction film called 

Dhammu This is a typical Faction commercial film where we find there are two heroine- 

Trisha Krishnan and Karthika Nair. They have nothing to do in the film and their only work 

was to romance with Jr.NTR and they will dance with him. Only one similarity what I have 

found in these two films is that both the protagonist, Raghava and Rama, both the roles  

played by Jr.NTR, wants to bring change in their native place. But Dhammu, is a complete 

mass entertaining film whereas Aravindha Sameedha Veera Raghava gives us a social message, 

and also shows that due to these fights between, it is women who suffers a lot. I will repeat  

again that poster plays a very important role in a film and so that is why it is necessary to 

look at these posters. 

 
Fig. 5 Motion Poster of Aravindha Samedha Veera Raghava (www.ntvtelugu.com)- 
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Fig.5.Release Date Poster from the Movie Aravindha Sameedha Veera Raghava.(www.andhrawatch.com) 
 

Does it really look like a poster for a Faction film? Not at all. But, we find that Aravindha is  

there in the poster, which is really a change because in other faction films posters, we have 

seen that the hero was fighting or killing someone.The title of the film Aravindha Sameedha 

Veera Raghava, in English it means “Veera Raghava with Aravindha’’Both the poster and the 

title justify that Raghava is so so happy with Aravindha. This film is an important example 

which brings a change in the genre of Faction films in Telugu Industry. Aravindha is an  

example of a complete contrast to the earlier female characters in this genre. 
 

Like I discussed earlier about the characters,who are independent, and working woman,but 

still they had some flaws in their character. But Ritu Verma in Pelli Chupulu is different. Why 

her character Chitra is so different? She is focused about her career, she has a dream to do 

something, she wants to study further, she wants to be a businesswoman, but her orthodox  

father never allowed her to do so.She was dumped by a guy, but that makes her strong and 

determined to work hard. She is not that typical cry baby who will cry and mourn because 

her ex boyfriend dumped her. She meets Prashanth played by Vijay Devarakonda, who is a 

lazy boy, and he is too confused about his life.This is not at all a mainstream romantic movie 

where two people met and fell in love.Both of them realised their mistakes, they understood 

each other , they made realised each other that how to face your problems especially 

Prashanth.Chitra is a matured woman, whereas Prashanth was still immature and later he 

became a responsible man because of her. Her character “…was the soul of the movie. She  

breathed into the character with an ease…” (Patnaik, https://sunaina-patnaik.blogspot.com). 

There are few films where such characters are shown in a beautiful and in a simple manner. 

I found Tamannah’s character from the film Aagadu to compare, though not at all sweet and 

smart like Chitra. Tamannah runs a sweet shop, but she uses all kinds of evil means to make 

her business successful. Chitra is not that kind of a character, she thinks that punctuality and 
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honesty are the two important things which make a business and a person successful in life, 

which Tamannah’s character lacks honesty and she is too rude towards other character. This 

is the difference between these two female characters where Chitra’s portrayal is so simple  

and original whereas Tamannah’s character was looking too bad and fake. 

 

 
Fig.6.PelliChupulu Poster (Pinterest) 

 

If Chitra is an example of being a strong woman who knows how to fight with societal  

norms and with her orthodox father, Samantha’s A…Aa…is about self realization, and to 

understand the true meaning of freedom. Anasuya, the main protagonist played by 

Samantha is a very timid girl dominated by her mother Mahalakshmi. Her journey to 

Aanand’s village makes her not only happy, but meeting Aanand’s family members she  

realized the true meaning of a family, she understood the love of a mother meeting 

Aanand’s mother. She just enjoyed her freedom in Village. She found happiness when she  

was able to hold her own shampoo bottle. Her mother use to keep it on the top shelf inorder 

to increase Anasuya’s height. She was controlled by her mother so much that Anasuya was 

unable to take decision of her own. But slowly, in the second half of the film we find her in a 

different manner. She Breaks Aanand’s sister’s alliance, actually she save his sister, then she 

plans to unite Aanand’s sister with a rich guy, she tries to solve the differences between her 

and Aanand’s family. She went against her mother’s order by marrying Aanand. There are  

many shades in her character-she is timid, mischievous, funny, but also she is innocent like a 

child. It is through Anasuya , we can see the film. It is only about Anasuya’s life and how  

she feels that is what the director wants to show through her narration. To compare, I will  

talk about another film called Nenu Sailaja (2016).In this film, it is through Hari, we came to 

know about Sailaja, his lover. Sailaja is an introvert girl, who can’t even express her feelings 

to anyone, and in fact, she was confused when she expressed her feelings to Hari saying “I  

love you, but I don’t love you”. At least Anasuya had clarity in her mind that she loves 

Aanand and she sticks to her decision whereas Sailaja was always silent and at the end she 
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expresses her feelings to her father that she wants to marry Hari. Now why I chose Sailaja’s  

Character? Sailaja also had a same kind of a relation with her father. She never loved her  

father. There was a gap between them which was resolved by Hari not by Sailaja. On the 

other hand, Anasuya tries to solve the conflict between the two families and she makes her  

mother realize to have faith on her daughter because she is grown up now. This is why 

Anasuya is different from other characters. 

 

 
 

 

 

Fig.7.A...Aa... Poster (Times of India) 

 

 

 

For so long, I discussed about the characters that did positive roles, now I am going to talks  

about a character with a negative shade. The character is “Sita”, not the mythological figure  

known for her chastity and Purity. This Sita is a witch, greedy, cruel modern girl. Kajal 

Agarwal aka sita, a business woman, who can do anything which benefits only her. The film 

is a modern adaptation of Ramayana, with slight changes, where Ram is dependent on Sita. 

The character Sita is a total contrast from the mythological figure. Sita knows how to use 

people, she is a trickster, and she is evil, beautiful but dangerous. She accepts a deal for  

being Basavaraju’s girlfriend for a business deal, but after the job is done, she just treats him 

like a waste. Same thing she did with Ram, she just played with his feelings only to get  

money. 

 

Also, though she signed a contract for staying in a live-in-relationship with Basavaraju, but she 

did it only for her business. But she didn’t compromise at all. Though I tried to show a contrast 

between two different character, but the common thing I have found between these two  

characters is they will never compromise or surrender to the Villain. This Sita is strong, cruel,  

money-minded, and selfish. She is the reality of today’s selfish world, “someone who favours  

career growth over forming relationships and one who’s not afraid to mince words even if it 
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makes her sound cold-hearted. She’ll go to any lengths to get what she wants, including  

making a promise to local MLA Basava Raju (Sonu Sood) even if she fully well knows she  

won’t keep it, in return for his help. She finds herself in trouble when she meets her match in 

him, for he’s also someone who’ll go to any lengths for what he wants, even if it means making 

her life a living hell.”(Nyayapati, Times of India) whereas, Ram represents the innocence,  

which can change the selfishness of the world and because of his innocence, he changes Sita at 

the end. 
 

 
Fig 8. Sita Movie Poster (AmazonPrimeVideo) 

 

 

 
 

Conclusion 
 

Telugu Industry is trying a lot to bring changes in their films, but still there are directors like 

Sandeep Reddy Vanga, who made film like Arjun Reddy(2017),these films are termed as 

“Cult Movies”, though this film is an example of a Misogynist film. It takes a lot of time to  

bring a change in the Industry, it is necessary to appreciate their hard work especially the 

heroines who are taking the risk to bring a change in their career as well and also, their roles 

are been appreciated and loved by the audience. 
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